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Editorial
What you are holding in your hands right now is
the fruit of the seed we laid two years back. The
Film Apprentice Program, from the very
beginning, has been a platform for students who
eat films, sleep films, live films. It is a program made
of the students and for the students.
At first, it was just a process to get involved in video
productions and improve skills. But as we moved
ahead, it came to be known as the “Cinemascope”
under the guidance of our Senior Lecturer
Mohammad Shazzad Hossain.
We did not want to just show-off with our
productions at that point and had to do something
substantial. We arranged screenings for all
students bringing up the best films from the
Bangalee filmmakers. But we have learnt that a
program or a club does not reach its ultimate goal
without a good publication. We are talking about
such a publication that people will read not only for
enjoyment, but also for learning. It, therefore, has
to be something that people will keep in their
hearts and will then automatically make its way
into history.
We are greatly thankful to Sanjana Rahman for
carrying on for as long as she could as the
coordinator of the initiative.
When I was assigned with the job, I knew I had
friends on whom I could count on for backing me
up. They did not let me down. This publication was
made possible only by those writers, who wanted
to speak through their words.
Secondly, I want to apologise if anything went
wrong from the excitement of bringing the
magazine to life. This is a dream that we made true.
Lastly, I want to thank Dr Jude William Genilo for
keeping faith on us and making sure that we sailed
our boat right. I also want to thank our supervisor
Mohammad Shazzad Hossain for being a beacon of
hope for us always.
I wish that this magazine will live through ages and
we will see it grow old and stronger.
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Activities of

3

A Film Aprenticeship Program of ULAB

1

ULAB Film Apprentice
Program Cinemascope
members after the successful
event entitled Remembering
Rituparno

1

2

Cinemascope members in a
photographic moment after
the daylong shooting of ULAB
Promotional video shown in
ULAB’s Second Convocation in
October 2012.

2

3

3

ULAB MSJ Head Dr. Jude
William R Genilo, faculty
member and Cinemascope
Advisor Muhammad Shazzad
Hossain with professional
storyboard artist Mr. Roozvelt
Azam during a workshop
organized by Cinemascope.

4

Cinemascope members after
organizing film festival on
South Korean Filmmaker Kim
Ki Duk entitled Idiosyncrasy of
Kim Ki Duk

4
Follow us on Facebook: https://www.facebook.com/CinemascopeULAB
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COVER STORY

Big kids like us do not
have much to do these
days. Hanging out with
friends or being on a date
takes quite a lot of
head-scratching to figure out
where to go. Having fun in
the true sense of the
expression is not that simple
for the city dwellers of our age.
At first you have to deal with
the notorious Dhaka traffic
and then with your wallet.
Most of the times the hard
earned(!) bucks from your
parents seem to go “poof” in
the air. Let us say you want to
watch the latest movie, not on
the DVD on your desktop
personal computer at home
with mini speakers. All the
real fun of watching a movie
could be found in a film
theatre with giant screen and
massive speakers.
What will be your first choice?
Balaka Cinema Hall may be
the first thing to hit your mind
if your wallet is sobbing. But
then you will start thinking –

New dilemma for

Cinemagoers
well the
environment is
not up to the mark and
above all, there is no 3D!
So, you are bound to be left out
with one last choice – the Star
Cineplex at the Basundhara
City with its new halls and the
whole new 3D experience. The
movies that they show are
pretty good and ensure quality
times spent with friends and
families.
Those who watched “Life of Pi”
in 3D for the first time in
Cineplex surely had an
adrenaline rush. The good
thing about having a cinema
hall at a shopping mall is that
you can do all kinds of other
things before and after
watching the movie – choose
the best fast food court or buy

your favourite
clothes and cell phones and
so on.
Now, the question that might
be itching in your head is
that why am I not saying
anything about the Jamuna
Future Park and its exciting
new Blockbuster Cinema
Hall?
The third largest cineplex in
the world with seven
state-of-the-art theatres, the
Blockbuster Cineplex has to
offer some great movie
experience that there is.
There are two classes of seats
Continued on Page 13 Column 1
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AZxZ eZ©gvb
I m¤¢ve¨ fwel¨Z
nwjDW hLb A¨vwb‡gkb Avi
wÎgvwÎKZvi civev¯ÍeZv wb‡q e¨¯Í,
Gcvi-Icv‡ii evsjv wm‡bgv BÛvw÷ª‡Z
ZLbI †mB A¨vKkb- †ivgvÝagx©
gkjv wm‡bgv| Z‡e w`b e`‡j‡Q|
†mB w`b e`‡ji nvIqv Icvi evsjvi
evwYwR¨K Qwei aviv‡K Avg~j e`‡j
w`‡jI Gcvi evsjvq †mB cwieZ©bUv
mxgve× †_‡K‡Q Z_vKw_Z ÔweKíÕ
avivi Pjw”P‡Î|
DËg-mywPÎv cieZx© UvwjMÄ †ek eo
GKUv mgq ev·e›`x n‡q co‡jI †Mj
10-12 eQ‡i Zvi DËi‡Yi `„k¨cUUvI
†Pv‡L covi g‡Zv| 30 jvL †_‡K
GK jv‡d Qwei ev‡RU P‡j G‡m‡Q 5
†KvwU iæwc‡Z| cÖPviYve¨vq Qz‡q‡Q
†KvwUi mxgv| gywk©`vev‡`i fvOv‡Pviv
wm‡bgv nj †_‡K UvwjM‡Äi Qwe GLb
†U°v w`‡”Q kvniæL, Avwgi wKsev
mvjgvb‡`i Qwei m‡½, `Lj K‡i
wb‡”Q wekvj wekvj gvwë‡cø‡·i c`©v|
†gw`bxcy‡ii Pv‡qi †`vKvb †_‡K evsjv
Qwei Mvb GLb KjKvZvi f`ªRbZvi
†gvevB‡j wis‡Uv‡b|
DËg mywPÎvi Rv`yKix imvq‡bi m‡½
Zzjbxq bv n‡jI µvwšÍKv‡j
cÖ‡mbwRr-FZycY©vÕi Ae`vb A¯^xKvi
Kiv Abwf‡cÖZ| Avi nv‡j †fvj
cvëv‡bv cÖ‡mbwRr cÖgvY K‡i Pj‡Qb
AwfbqUv Zv‡K w`‡q †ek fv‡jvB nq|
cvkvcvwk wRr, †`e, whï, cigeªZ,
†Kv‡qj, cv‡q‡ji g‡Zv GKSvK bZzb
gy‡Li wgwQj F× K‡i‡Q UvwjMÄ‡K|
ïay Kykxj‡ei j¤^v d`© bv, wdj¥
Bbw÷wUDU †diZ GKSuvK bZzb

cÖR‡b¥i wbg©vZv Avi wWwRUvj cÖhwy ³i
myweav‡KI ab¨ev` w`‡ZB nq|
mewKQzi cvkvcvwk Aev½vjx
abKz‡ei‡`i A_©jMœx‡KI GB
weM-ev‡RU eyg Gi †bc_¨ bvqK
wn‡m‡e fve‡Z ivwR A‡b‡KB| †h
wgwjZ cÖ‡Póvi dj AvR‡Ki
ÔA‡UvMÖvdÕ, ÔevB‡k kÖveYÕ, ÔPj
cvëvBÕ, ÔdvBUviÕ, Ô†ivwgIÕ, ÔMqYvi
ev·Õ wKsev ÔcÖjqÕ| †mB bZz‡bi nvZ
a‡iB wdi‡Qb GK`v mZ¨wR‡Zi nv‡Z
Mov wef‚wZeveyi Acy wKsev iex›`ªbv‡_i
ÔPviæjZvÕ|

UvwjD‡Wi Zyjbvq XvwjD‡Wi
cwieZ©‡bi aviv Lv‡bKUv wfbœ| Õ56
†Z ÔgyL I gy‡LvkÕÑGi gva¨‡g mevK
nIqv XvwjDwW wm‡bgv MZ 56 eQ‡i
Dcnvi w`‡q‡Q ÔmyRb mwLÕ, Ômv‡is
eDÕ, ÔQywUi NÈvÕ wKsev ÔRxeb †_‡K
†bqvÕ i gZ AmsL¨ iæwPm¤§Z I
m„Rbkxj Qwe| ¯^vaxbZv-c~e© Ges
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¯^vaxbZv-DËi mg‡q XvwjDW †c‡q‡Q
Rwni ivqnvb, Avãyjvn-Avj-gvgyb, Pvlx
bRiæj Bmjvgmn AviI A‡bK
cÖwZfvevb cÖ‡hvRK Ges cwiPvjK|
†`‡ki BwZnvm, ms¯‹…wZ, HwZn¨ Ges
gvby‡li Avengvb evsjvi wPÎ Zy‡j aivi
gva¨g GB Pjw”P‡Îi cÖwZwU `kK
`k©K‡`i w`‡q‡Q bZyb bZyb Dcnvi|
†cÖg, fvjevmvi †ivgvw›UK AvL¨v‡b
ficyi mËzi-Avwk wKsev beŸB‡qi
`k‡Ki Pjw”PÎ¸‡jv †cÖ¶vM„n fwi‡q
ivLZ dviæK-eweZv, iv¾vK-Keix,
AvjgMxi-kvevbv RywUi mvejxj
Awfbq| LjbvqK n‡qI `k©K a‡i
ivLvi I gb Rq Kivi ¸YwU †hb
Rb¥MZfv‡eB AvqË K‡iwQ‡jb GwUGg
kvgmy¾vgvb, ûgvqb dwi`x, ivRxe
wKsev Avn‡g` kix‡div|
wKš‘ bZzb mn¯ªv‡ãi AkøxjZvi So
nVvrB †hb e`‡j †`q evwYwR¨K Qwei
cy‡iv †cÖÿvcU| †Lvjv‡gjv †cvkv‡K
Z_vKw_Z bvwqKv‡`i K`h© †hŠbZvi bMœ
Dc¯’vc‡b Av‡e`bm„wói cÖqvm|
cvkvcvwk hy³ nq fqsKi fv‡qv‡jÝ
Avi AK_¨ fvlvixwZi cÖ‡qvM| AevK
Kiv n‡jI mwZ¨, ÔjvMvI evwRÕ,
Ô†WÄvi †g‡qÕ, Ôg‡Wj Mvj©Õ, ÔwRwÏ
bvixÕ, ÔdvqviÕ Gi g‡Zv Akøxj
Qwe¸‡jvi DrcwË¯’j †`‡ki wm‡bgv
wbg©v‡Yi miKvix c„ô‡cvlZvi cv`cxV
GdwWwm‡ZB| Zvi‡P‡qI `yf©vM¨RbK
welq †Mj †ekKÕeQi a‡i kxZwb`ªvq
hvIqv Akøxj Qwei †mB aviv, †R‡M
DV‡Q AveviI| †kvbv hv‡”Q Zv‡`i
†divi AvMgbxevZ©v|
evwYwR¨K Qwei cvkvcvwk wm‡bgv
Av‡›`vj‡bi dmj ÔweKíÕ Qwei
aviYv‡ZI Av‡Q we¯Íi weZK©| KviI
evwK Ask c„ôv 16 Kjvg 3
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Actresses, with as many as
six layers of makeup on their
faces appearing on silver
screen in Dhallywood movies
no matter what the role is,
are not a rarity. For an artist,
look does matter on screen.
Since different roles carry
different looks and attitudes,
an artist must always pay
special attention to looks.
A few decades ago – an era
often termed as the golden
age of Bangla movies – it used
to be different. The makeups
that the actresses used to put
on were all very similar –
virtually every female
character in a film was given
the same flat makeup.
But things have changed
today. A lot of attention is

being
given to
minute
details. Our
actresses are a
lot more aware
and knowledgeable
about using colours
on their faces. They
now know how proper
makeups can do wonders
on screen.

Dhallywood diva Jaya Ahsan
said: “The silver screen is
completely different from the
small screen in terms of
costume, makeup, hair
styling and dialogues. When I
decided to work for both the
media, I wanted to introduce
something new to the
industry – something that
would be exclusive to me. I
have been working hard for
perfecting my roles. I take a
lot of care about my look
because I need to be sure that
my makeup perfectly suits
my role. The audience that
we cater to is mixed in
character featuring mass,
sub-urban and urban
viewers. They all have
different expectations from
particular actors. I always
keep those unique
expectations in mind when I
go on screen.”
Rookie Dhallywood
sensation Mahiya Mahi said:
“I do work a lot on my
makeup. Making sure that
the makeup goes with the
character is every important
for an actor. I must also keep
in mind the audiences’
expectations.”
During the mid-1990s,
Dhallywood makeup was
virtually a disaster. Neither
the makeup artists, nor the
actresses had the faintest of
ideas about what colours to
be put on.
However, that has changed a
lot in the recent years with
both makeup artists and
actresses evolving.
Nowadays, most of them are
very concerned about how
they look on and off screen.

DIL AFROSE JAHAN
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STAR SAMACHAR

Gg.G. Rwjj AbšÍ, AbšÍ Rwjj
bv‡gB hvi wm‡bgvwUK cwiPq|
evsjv‡`wk Pjw”P‡Îi G mg‡qi
Av‡jvwPZ bvqK| cÖ_g Qwe Ô†LvuR `¨
mvP©Õ †_‡KB bvbvfv‡e Av‡jvwPZ I
mgv‡jvwPZ| †kl Qwe 2013 †ivRvi
C‡` gyw³ cvIqv Ôwbt¯^v_© fv‡jvevmvÕ|
IB Qwe‡Z Awfb‡qi cvkvcvwk
cwiPvjbv‡ZI AvZ¥cÖKvk K‡ib
wZwb| Awfb‡qi evB‡i cvKv‡cv³
GKRb e¨emvqx| e¨emvwqK †¶‡Î
Ae`v‡bi Rb¨ `yÕevi wmAvBwc
wbe©vwPZ n‡q‡Qb|
Pjyb Ny‡i Avwm Zv‡K wN‡i Av‡jvPbv
-mgv‡jvPbvi ivR¨ †_‡K| AbšÍ
Rwj‡ji Ôcg MvbvÕ ePb wb‡q Gi
Av‡M ZyjKvjvg KvÐ NwU‡q‡Q wewfbœ
wgwWqv| Dc¯’vwcKvi Kv‡Q Ac`¯’
n‡q‡Qb †Uwjwfkb mvÿvrKv‡ii
AwZw_ n‡q| †mB mv¶vrKv‡ii LwÐZ
Ask AbjvB‡b cÖPvi K‡i Zv wb‡q
Kiv n‡q‡Q Av‡iK `dv MYVvÆv|
aviYv Kiv nq, MYgva¨g †_‡K ïiæ
K‡i mvgvwRK †hvMv‡hv‡Mi
gva¨g¸‡jv‡Z wKQy m¨vwW÷ gvby‡li
µgvMZ we‡lv`Mv‡i ÔAbšÍ‡K wb‡q
nvm‡ZB n‡e, bv n‡j Avcwb ¯§vU©
bbÕÑ G ai‡bi GKwU aviYv ˆZwi
n‡q‡Q nv‡ji ZiæY cÖR‡b¥i g‡a¨|
Ab‡šÍi ¯¿x e‡j GKB we`ªæ‡ci Zxi
el©vi w`‡K| A_P evsjv‡`‡k
MocoZv Qwei Zyjbvq AbšÍ Rwj‡ji
Qwe‡Z wKQy `„k¨vqb (we‡kl K‡i Mvb
I A¨vKkb `„k¨) AvKl©Yxq ejv P‡j|
wbg©vY‡KŠkj †hgb Zyjbvg~jK DbœZ,
AbšÍ-el©vi c`©v Dcw¯’wZI †ek
ZviKvmyjf| Zvn‡j G mgMÖ we`ªæ‡ci
†Mvov †Kv_vq? Gi g~‡j Kx AbšÍÕi
AwZ mvaviY cvwievwiK AZxZ? bvwK
cwiPqnxbZvq †fvMv ga¨weË mgv‡Ri
wg‡_¨ Ang‡eva ZvwoZ Ki‡Q
Avgv‡`i? bvwK mevi mvg‡b Rvwni
K‡i †kÖYx DËi‡Yi †kl †Póv?
wm‡bgvi c`©vq wKsev mvÿvrKv‡i
fzjfvj D”PviY A_ev AwZbvUz‡K
K_vevZv©vq D”PviY cvi`k©x
†ev×v‡kÖYxi Zvw”Qj¨‡eva †hŠw³K|
wKš‘ evwKiv wK gvÎvwZwi³ nvmvnvwm
K‡i‡Q Ab‡šÍi †P‡q wb‡R‡`i Avjv`v
†evSv‡bvi nvm¨Ki ZvwM` †_‡K?

wbgœ-ga¨weË cwiev‡ii mšÍvb AbšÍ
GK A‡_© G †`‡ki AwaKvsk
cwiev‡ii cÖwZwbwa| †h cwikÖg Avi
Aa¨emvq †_‡K AbšÍ GKRb
Mv‡g©›UmKg©x †_‡K A‡bK Mv‡g©›U‡mi
gvwjK n‡q‡Qb, Zvui `vbkxjZv I
c‡ivcKv‡ii †hme NUbv Rvbv hvq,
†hfv‡e wZwb we‡`wk ms¯‹…wZi
Avwac‡Z¨i hy‡M mvnm K‡i AZ¨šÍ
e¨qeûj evsjv Qwe evwb‡q `k©K †U‡b
Avb‡Qb, Zvui cÖwZwU welq cÖksmvi
†hvM¨| Ab‡šÍi Kv‡Q evsjv Qwei

AbšÍ Rwjj

mgvPvi

weï× e¨vKiY ev Mfxi gZv`k©
†Kv‡bv †Kv‡bv `k©K Avkv Ki‡Z
cv‡ib| hw` ZvB nq Zvn‡j
Zvu‡`i DwPZ n‡e Ôwbt¯^v_©
fv‡jvevmvÕ bv †`‡L Zv‡iK
gvmy` ev †Mvjvg ieŸvbx
wecø‡ei Qwe¸‡jv †`Lv|
Ab‡šÍi Kv‡Q ZiæY cÖRb¥‡K
Bs‡iwR †kLv‡bvi
`vwqZ¡‡eva nq‡Zv †KD
†KD Avkv Ki‡Z cv‡ib|
Zv‡`i DwPZ n‡e

7

GBPweI Ly‡j e‡m _vKv| Ab‡šÍi
Kv‡Q Lye †gavex wKQy †KD Avkv
Kivi Av‡M DwPZ n‡e cÖ_‡g
ivRbxwZwe`, ms¯‹…wZKgx© I mgv‡Ri
kxl©¯’vbxq‡`i Kv‡Q †gavi PP©v Avkv
Kiv| †m‡ÿ‡Î AbšÍ‡K †¯ªd GKRb
G›Uvi‡UBbvi wn‡m‡e †`LvUvB eis
†kÖq| Ab‡šÍi †P‡q eû¸‡Y
AwZbvUKxq nIqvi ciI iRbxKvšÍ
evwK Ask c„ôv 16 Kjvg 2
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BOLLYWOOD REVIEW

KAHAANI
Kahaani is one of a kind
action spy thriller that took
the Bollywood audience by
storm soon after its release.
This movie is about a woman
looking for the assassin of
her husband. The couple
worked for an Indian state

intelligence agency. One of
their fellow agents double
crosses them and turns into
a dangerous terrorist. After
the killing of her husband,
the woman was not only
assigned to hunt down the
rouge spy, she was also at the
same time bent on avenging
her husband’s murder.
The lead character is
portrayed by noted actor
Vidya Balan, who played
under the pseudo name
Vidya Bagchi. The dynamic
actress that she is, Vidya
suited perfectly into both the
molds of her character – a
pregnant Indian woman in
search of her missing
husband and an
accomplished espionage
agent.
Parambrata Chaterjee – a
heartthrob in Kolkata movie
circles in his own right – also
did really well as a junior
police officer.
Unlike typical Bollywood
movies, Kahaani is devoid of
any unnecessary dance
numbers or lip-sync
melodies. The background
scores used in the movie are
not just rare in the Indian
context, but also
wonderfully complement the
plot development.
The selection of Kolkata and
the time of Durga Puja, the
busiest time of the year in
the megacity, turned out to
be absolutely perfect,
being justified by the
penultimate scene
where Vidya reveals
her true espionage
self. Director Sujoy
Ghosh could not
have chosen a better
time and a better
city and a better
outfit. The white
saree with red

linings, the traditional outfit
of women during the Durga
Puja, was fantastically
chosen as a disguise for
Vidya. Virtually every
women in Kolkata wears
this traditional outfit during
Durga Puja celebrations.
Unlike some of the funny
and exaggerated actions
scenes that we see in many
other Bollywood movies, the
actions in Kahaani for a
change were real and
perfectly suited to the
motive of a spy thriller.
In some scenes, the lighting
seemed awkward. One such
scene is when Bob Biswas
looks for Milan Damjee’s
personal file at the old NDC
office. The lighting could
have been way better
because there are other
ways to show that an office
was creepy.
The movie focuses on the
inner spirit of us. It does not
matter whether you are a
single woman or a single
mother or whatever else
people may think you are.
The movie tells us that
believing in what you do
and keeping your focus on it
is crucial for reaching the
goal.
It does not matter what
culture or religion a viewer
belongs to, everyone is bound
to admit that Kahaani is a
well-made movie. I believe
that in near future this movie
will come around and be
recognised as a milestone for
Bollywood and be rated
among movies such as
Sholay, Dilwale Dulhania Le
Jayenge, 3 Idiots, and so on.
I would rate the movie a
perfect 5 out of 5.

TASNIMA AKHTER
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K¬vm iæ‡g m¨vi hw` cÖkœ K‡ib,
Òwb‡R‡`i‡K `k eQi ci †Kv_vq
†`L‡Z PvI?Ó iæ‡ej †Q‡jUv nvZ
DuwP‡q AvZ¥wek¦vmx K‡É e‡j D‡V,
ÒnwjD‡WÓ| Ii †Pv‡Li ¯^cœ †h KvD‡K
gy» K‡i w`‡Z eva¨ K‡i| Ii Rb¨
†`vqv Ki‡Z eva¨ Ii ïfvKv•Lxiv| ¯^cœ
AvKvk †Qvuqv n‡j Z‡eB †Zv wKQy GKUv
K‡i †`Lv‡bv m¤¢e| ¯^cBœ hw` bv _v‡K
Zvn‡j `„wó †Kv_vq w¯’i †i‡L c_ Pj‡e
¯^cPœ vix? widvZ Zvi Pvicv‡ki mewKQy
wb‡Ri †Pv‡Li †_‡KI, wfwWI K¨v‡givi
†Pv‡L †d‡j GKUv wPÎgvjv Gu‡K
†djvi †Póvq _v‡K memgq| _vK‡e
bvBev †Kb, hvi ¯^cœ A‡bK eo
wm‡bgv‡UvMÖvdvi nevi Zvi †PvL Ges
gv_v‡K †Zv wfRyq¨vwj Zy‡Lvo n‡ZB
n‡e| nq‡Zv Av‡jvi MwZi gZB `ªæZ
Zvi †PvL w`‡q AvuwKeywu Ki KvRUv wk‡L
wb‡Z n‡e| mv`vZ bZyb-bZyb
WKy‡g›Uvwii w_g wb‡q fve‡Z _v‡K Avi
G‡jv‡g‡jv fv‡e nvuUvnvuwU K‡i
K¨v¤úv‡mi jwe‡Z| †`‡LB †evSv hvq
¯^‡cœ †PvL‡Rvov R¡jR¡j Ki‡Q Zvi|
e¨v‡Mi †Kv‡Y c‡i _vKv †QvU †bvUey‡K
wnwewRwe K‡i wj‡LI iv‡L w_g¸‡jv|
gv‡S gv‡S †bvUeyK †ei K‡i `yGKUv
w_g eÜy‡`i mv‡_ Av‡jvPbv K‡i|
Iiv Pjw”PÎ cwiPvjbv Ki‡e, Iiv
WKy‡g›Uvwi evbv‡e| ¯^cœUv †hgb
I‡`i, †Zgwb Avgv‡`iI| Avgiv
eÜyiv ¯^cœ †`wL I‡`i bvg Kzkjxi
ZvwjKvq VvB cv‡e Ggb GKUv wm‡bgv
wKsev WKz‡g›Uvwi †`L‡ev| wgDwRK
K‡¤úvwRk‡bi †bkv hvi, †mB
cv‡fj‡K †dvb K‡i ej‡ev, eÜy †Zvi
K‡¤úvwRkb AmvaviY n‡q‡Q| hvi
†hw`KUv‡Z ¸b Av‡Q, Zviv †gavi

`v‡g wK‡b †b‡e wb‡R‡`i mybvg|
Avi Avgiv Me© Ki‡ev Zv‡`i wb‡q|
AvR Avwg wjLwQ Zv‡`i ¯^‡cœi Mí|
GKw`b Ggb †KD wjL‡e, hv c‡o
I‡`i Mí Rvb‡e wek¦evmx|
evsjv‡`‡ki Pjw”P‡Îi nvUevRvi
m„Rbkxj Ges eyw×`xß ZiæY‡`i
nv‡Z P‡j hvK| †nvK bv Zviv ZiæY,

wKš‘ my‡hv‡M †c‡j Zviv cvi‡e cv‡ë
w`‡Z MZvbyMwZK cwiPvjbv, Mreuvav
M‡íi aviv| QyBu ‡q †`‡e bZyb †KvbI
GK ¯^v`|
mZ¨wRr ivq, FwZ¡K NUK, Rwni
ivqnvb wKsev FZycY© †Nv‡li gZ
wm‡bgv e¨w³Z¡ wb‡q wm‡bgv‡¯‹v‡ci

†h Av‡qvRb Zv fwel¨‡Z Pjw”PÎ
wbg©vZv‡`i R‡b¨ AZ¨šÍ ¸iæZ¡c~Y©|
Ny‡iwd‡i AveviI IB ¯^cœwejvmx‡`i
Kv‡QB †h‡Z n‡”Q| GB Av‡qvRb¸‡jvB GKw`b ¯^‡cœi ØvicÖv‡šÍ
†cŠu‡Q †`‡e Zv‡`i‡K| fwel¨‡Z
nq‡Zv Zv‡`iB wbwg©Z Pjw”PÎ
cÖ`wk©Z n‡e †KvbI bv †KvbI
wek¦we`¨vj‡qi AwW‡Uvwiqv‡g|
¯^cœevR‡`i ¯^cœ c~iY n‡j `k©KivI
cv‡e Pg‡K hvevi g‡Zv wKQz GKUv|
AvR‡K †h mvDÛ wm‡÷g Pviw`K
cÖKw¤úZ Ki‡Q gywbœ-wkjv wKsev
weevi-winvbœvi wfb‡`kx msMxZmyav,
Kvj‡Ki w`bUv nq‡Zv †mLv‡bB
hvqMv K‡i †b‡e cv‡fj‡`i g‡Zv
GKRb| †mB KvjB nq‡Zv mv`v‡Zi
g‡Zv †KD wek¦evmx‡K cwiwPZ Ki‡e
bZzb GK evsjv‡`‡ki m‡½|
widv‡Zi †Pv‡L †`Lv `„‡k¨B gy» n‡e
`k©K| wKsev iæ‡e‡ji g‡Zv KviI
e‡`Šj‡Z Avgiv nq‡Zv AvMÖvmx
gkjv Qwe wKsev †gMvwmwiqv‡ji
cÖ‡Kvc †_‡K iÿv cv‡ev|

gw`bv Rvnvb wiwg
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FACEBOOK CORNER

FILM FACTS

For the movie Mercedes-Benz asked that its logos be
removed in scenes taking place in the slums. The
company, according to Danny Boyle, did not want to be
associated with the poverty-stricken area, fearing that
might taint its image.

For the movie, 532 cars were destroyed in the film. They
were actually given away by the insurance company,
with no charge as all of them were flood-damaged.

Aron Ralston filmed a
daily video diary while he
was stuck in the canyon;
the footage has only been
shown to close friends
and family and is kept in a
bank vault for safety.
Before shooting began
both James Franco and
director Danny Boyle
were allowed to view the
footage in order to
accurately portray the
events in the movie.

There is not a single
“zoom shot” in the
entire movie
because Zoom
technology did not
exist in the movie’s
time period.

S UM M ER 2 0 14
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The movie is only 40% live
action and 60%
photo-realistic CGI. James
Cameron originally planned
to have the film completed
for release in 1999. At the
time, the special effects he
wanted increased the budget
to $400 million. No studio
would fund the film, and it
was shelved for eight years.

The sketch that Jack drew of Rose wearing the famous
necklace in the blockbuster movie "Titanic" was really
drawn by director James Cameron. The hands that we see
drawing the sketch are really Cameron's. Cameron was
also responsible for all the other sketches that were in
Jack's sketchbook.

During the making of
the movie "Fight Club"
actor Brad Pitt chipped
his tooth. However, he
did not get his tooth
capped until after the
movie was done
filming as he thought it
would look better
chipped for his
character.

Several Spider-man costumes
were created at a cost of
$100000 each for 2002’s
Spider-man movie. Four were
stolen from the set in early
April of 2001 and Columbia
Pictures posted a $25,000
reward for their return. The
costumes were not returned.
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A visual journey with

Roosevelt Azam
On the September 26 last
year, Cinemascope held a
day-long workshop on the
essence and importance of
maintaining storyboards
during the making of motion
pictures. All the participants
were above 25 years of age.
The workshop was conducted
by Roosevelt Isme Azam, an
expert storyboard artist who
has worked for many popular
television commercials in
Bangladesh.
The workshop discussed and
showed a variety of topics
including the importance of
storyboard to the artist; quick
hand drawing; the demand
for storyboard artists in the
industry; storyboarding as a
career; the struggles
associated with creativity; and
making a storyboard on an
instant short scene.

Necessities of a
storyboard
When a story or a concept is
being shared or finalised for
any particular film

production, every individual
in the production unit
imagines or visualises it in
their own ways. But the
person responsible for
deciding how the film should
look on screen is the director.
Before going direct into
shooting, the sequences and
scenes must be divided into
small shot divisions. Before
going for the shoot, the
director has to make the
director of photography (DOP)
visualise the elements
required camera framing, or
in other words, how things
should look on screen.
But the director will fail if
he/she tries to make the DOP
understand only with words.
The director can do this
easily if he/she comes up
with visuals sketches or still
photographs for describing
scenes. For this, the director
can himself do the sketching
or the photography; or he/she
may appoint an artist to do
the sketching for him. The
director can then insert the

directions including camera
angles, movements, focal
lengths, lighting, alongside the
sketches. That is what makes
real sense to the DOP.

Quick hand drawing
A storyboard does not need to
be very artistic because
otherwise storyboarding will
take a lot of time. Using basic
shapes and forms for creating
perspectives is always a good
idea.

Demand for
storyboard artists
The booming television
industry and the number
infotainment channels in the
country offer a wonderful
opportunity for storyboard
artists. Many aspiring and
talented directors, who have
the basic knowledge about
filmmaking, are making a lot of
films nowadays. Sketchers with
relevant academic background
are always likely to do better
than those who have learnt
sketching as a hobby.

Struggles for a
storyboard artist
Debates are very normal to
spark between the sketch artist
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and the director on the set.
This is because people have
different ways to look at
things. It is not always
necessary that the artist will
have to comply with what the
director thinks. Since the
director calls the shots for a
film, it is better for the sketch
artist to listen to what the boss

New dilemma for

Cinemagoers
Continued from Page 4 Column 3

– one is the Economy, the
other is the Club Royalé.
Although both arrangements
show you the same films and
give 3D viewing, the
difference lies in the price of
the tickets.
So, there is of course a catch.
The price of an Economy ticket
is Tk350 and the prices of
other tickets range between
Tk400-Tk450. If you are
looking for something more
posh, you are going to the Club
Royalé for their luxurious
lounge couch seats. These
babies will give you an
extensive foot-rest movie
watching experience Tk 600.
Raising the bar higher, they
also have VIP lounge couches
with private waiting rooms
before the show and
refreshments to enjoy right
from your seats without taking
the hassle to go to the counter.
To take one of these VIP
couches, you will have to pay a
staggering Tk1,000. If you
want to take foods, they have
three food courts to serve from.
But the question remains: how
do students like us fit in their
pricing offers?
I got the chance to talk to Md
Masud Parvez, assistant

says. Then again, there would
always be some directors who
would appreciate a good
suggestion from the sketcher.
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storyboard. The aspects that
the participants worked on
included camera angles, shot
size, point of view, pans and
tilts.

Making a storyboard
The participants at the
workshop were asked to choose
any random short scene for
making an analytical

manager of Blockbuster
Cinema Hall, and told him
about our concern.
“Well, it is the number one
Cineplex in the country, you
see” – he said with his chin up.
“If you look through our
pricing range, you can see that
we have given similar priority
to every group. Club Royalé
and the VIP seats are for those
who have a classy taste. On

the other hand, the Economy
seats are for rest of the guests.
For students, we have a 10%
discount if they show their
university or college identity
cards” said Parvez.
Well, that gave me some sort
of momentary relief, but I
wanted to have a first-hand
experience of the halls and so
he gives me a tour. The Club
Royalé was playing “The

SADDAT HOSSAIN

Chronicles of Narnia: The
Voyage of the Dawn
Trader”– a smooth movie to
watch in smooth style.
Then I went to the
economical class to watch
“Jurassic Park” in 3D and it
was equally awesome. I had
a feeling that the 3D glasses
and the projections are
slightly better than Star
Cineplex, though I did not
like the seating
arrangements with less
walking spaces.
Now, you see, the verdict
brings you to a little bit of a
dilemma. Star Cineplex gives
you good movie experience
with a moderate ticket price.
And they do offer a swelling
movie selection. On the
other end, you have
Blockbuster Cineplex with
an upmarket price that
comes with even greater
offers such as free popcorns,
buy one get one ticket free,
food discounts, etc and even
better seats.
Which one will you choose
depends on you, or more
importantly, the health of
your wallet.
My suggestion? Choose
wisely.
ANANTA GOURAB
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DHALLYWOOD REVIEW

Aiæ‡Yv`‡qi

AwMœmv¶x
evsjv‡`‡ki ¯^vaxbZv hy‡×i Dci
wbwg©Z Pjw”PÎ¸‡jvi g‡a¨ Ab¨Zg
ÔAiæ‡Yv`‡qi AwMœmv¶xÕ| mgmvgwqK
eyw×Rxwe‡`i Kv‡Q| GgbwK cwiPvjK
myfvl `Ë‡KB A‡b‡K Pjw”PÎ gva¨‡gi
ÔAiæ‡Yv`‡qi AwMœmv¶xÕ e‡j WvK‡Z
Avi¤¢ K‡iwQ‡jb| d‡j myfvl `‡Ëi
g„Zz¨i ci AwaKvsk cwÎKv¸‡jvi
wk‡ivbvgI n‡qwQj Ôwe`vq Aiæ‡Yv`‡qi
AwMœmv¶xÕ| 1972 mv‡j wbwg©Z GB
Pjw”PÎwU‡Z wZbwU cÖavb Pwi‡Î
Awfbq K‡i‡Qb eweZv, D¾¡j I
Av‡bvqvi †nv‡mb| Qwei Mvb¸‡jvi myi
K‡iwQ‡jb myiKvi mZ¨ mvnv| wPÎMÖnY
K‡i‡Qb wKD Gg Rvgvb|
Pjw”PÎwU ïiæi cvuP wgwb‡Ui wfbœ
gvÎvi `„k¨vqb †h‡Kvb `k©‡Ki gb‡hvM
AvKl©‡Y eva¨| MÖvg evsjv, b`x-†bŠKvi
Aciƒc ˆbmwM©K iƒ‡ci mv‡_ evuwki myi
hLb `k©‡Ki g‡b m‡egvÎ Avb›` hLb
†`vjv w`‡Z ïiæ K‡i, Zvi wVK
ci¶‡YB GKwU ˆe`y¨wZK UvIqvi‡K
†`Lv‡bv nq fqsKifv‡e| cvkvcvwk
Aven m½x‡Zi gva¨‡g †mB AvZs‡Ki
gvÎvUv a‡i ivLv nq| Zvici Avevi
MÖvg evsjvi †mŠ›`h© Ges Avevi †mB
fqsKi ˆe`y¨wZK UvIqvi| ax‡i ax‡i
K`h© UvIqviwU †hb GwM‡q Avm‡Z
_v‡K `y`©gbxq MwZ‡Z| cy‡iv `„‡k¨i
Dc¯’vcbwU n‡q I‡V AviI fqsKi|
Gfv‡e MÖvgevsjv Avi ˆe`y¨wZK
UvIqv‡ii hyMcr `„k¨vqb wKQy¶Y Pjvi
ci `k©K g‡b mvm‡cÝ hLb wbwðZ
wVK ZLb ˆe`y¨wZK cø¨v‡›Ui `„k¨vqb
Avi ¸wji kã Dc¯’vcb K‡i fqsKi
†mB 25 gv‡P©i KvjivwÎ‡K| wVK Zvi
cici AmsL¨ Wvjcvjvmn K‡qKwU
ïK‡bv MvQ g~Z© K‡i †Zv‡j cÖvYnxb 25

gvP© cieZx© evsjv‡`‡ki cÖvYnxb
wPÎ‡K| i³v³ nv‡Zi eRªgywô‡Z aiv
e›`yK, †bc‡_¨ evsjv‡`‡ki RvZxq
cZvKv †`Lv Avi †bc_¨ msMx‡Z
RvZxq msMx‡Zi my‡ii AeZviYv cy‡iv
welqwU‡K cwi¯‹vi K‡i †Zv‡j
`k©K‡`i mvg‡b|
†mB fqsKi †mB ˆe`¨ywZK UvIqvi
Avi e›`yKmn nvZ evievi †`Lv‡bv nq
Ges mv‡_ ¸wj †evgvi kã dzwU‡q
†Zv‡j Pjgvb hy‡×i fqvenZv| GKUy
ciB Av‡iKwU e›`yKmn nv‡Z fvi‡Zi
RvZxq cÖZxK| A_©vr wgÎevwnbxi hy‡×
AeZvibv| Ges Zvici Avevi hy×|
Ae‡k‡l ˆe`¨ywZK UvIqviwU D‡ë
†Mj| A_©vr cvwK¯Ívb evwnbxi civRq|
Gici †`Lv‡bv n‡jv K‡qKwU gyiMx
Qvbvi Dci †_‡K GKwU LuvPv mwi‡q
†bqvi ci gv gyiMxwU `~i †_‡K †`Š‡o
ev”Pv‡`i Kv‡Q Avmj| ¯^vaxb n‡jv
G‡`k| G‡`‡ki RbMY gy³ n‡jv|
†kl‡gl Awffve‡Ki cÖZ¨veZ©Y|
e½eÜy †kL gywRei ingvb| Zvici
ciB †K¬vR k‡U GKwU m`¨RvZ wkïi
µ›`b| Zvi Ici †f‡m D‡V wm‡bgvi
bvg ÔAiæ‡Yv`‡qi AwMœmv¶xÕ| cy‡iv
AskwU gvÎ 4 wgwb‡Ui| wKš‘ GB Aí
mg‡qi g‡a¨B GKvËz‡ii cy‡iv
BwZnvm‡K Zz‡j G‡b‡Qb Abb¨ GK
†mjyj‡qwWq Pjgvb wk‡íi †Quvqvq|
gyw³i cÖv°v‡j Aiæ‡Yv`‡qi AwMœmv¶xÕi
g~j †kvMvb wQj ÒjvwÃZ bvix‡Z¡i

gh©v`v `vI,
wb®úvc mšÍvb‡`i eiY Ki...|Ó
71 G eû bvix nvbv`vi wckvP‡`i Øviv
jvwÂZ n‡qwQ‡jb| Gi dj¯^iƒc †h
wb®úvc wkïwU G‡`‡ki gy³ evZv‡m
R‡b¥wQj Zvi †KvbI †`vl _vK‡Z cv‡i
bv| †mB bvixI †Kvb w`K †_‡KB †`vlx
mve¨¯Í n‡Z cv‡i bv| Zviv exiv½bv|
ZvivI gyw³‡hv×v| GB e³e¨wUB †eva
nq cwiPvjK myfvl `Ë hy× cieZ©x
mg‡q G‡`‡ki gvbyl‡K w`‡Z
†P‡qwQ‡jb| ZvB‡Zv †kl `…‡k¨ Qwei
¸iæZ¡c~Y© PwiÎ †iv‡gbv hLb e‡j, ÒGB
†cvjv nI‡bi Av‡M evewPjvg I
Rb¥vBevi j‡M j‡M Ii Mjv wUàv
gvBiv dvjvgy| wKš‘ hnb I ABj...,
Avwg gv ABjvg Znb Avi cvijvg
bv|Ò ZLb Av‡bvqvi †nv‡mb ev”PvwU‡K
†Kv‡j wb‡q Av`i K‡i †iv‡gbv‡K
e‡jb, ÒPj †iv‡gbv Avgiv GB
mšÍvb‡K ey‡K wb‡q mgv‡Ri Øv‡i Øv‡i
Nywi| AmsL¨‡K ewj GB jvwÂZ
bvix‡K gh©v`v w`‡Z †Zvgiv KywÚZ
nB‡qv bv| bZyb my‡h©i Av‡jvq m`¨
†dvUv dy‡ji nvwm dyUyK| †`‡ki
bewbwg©wZ‡Z GK w`‡K GivI n‡e
kixK| ¯^vaxb †`‡ki ¯^vaxb bvMwiK|
†n c…w_ex, G wb®úvc mšÍvb‡`i †Zvgiv
eiY K‡iv|Ó
GB Pjw”P‡Îi Ab¨Zg w`K wQj M‡íi
wfZ‡i Mí e¨vcviwU| gyw³hy‡×i g‡Zv
wekvj GKwU welq‡K GKwU gvÎ
wm‡bgvi Mí wn‡m‡e cy‡ivcywi Zy‡j
Avbv cÖvq Am¤¢e| G Qwe‡Z †hgb wQj
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exiv½bvi Mí †Zgwb wQj fv‡jvevmvi Mí, †mB
fv‡jvevmvq †hgb †cÖvUvMwb÷ (D¾j-eweZv) wQj,
†Zgwb G›UvMwb÷ (Avn‡g` kixd) I Dcw¯’Z wQj|
Avevi G›UvMwb÷ †K bvUKxqfv‡e †cÖvUvMwb‡÷ wb‡q
Avmv wQj nvZZvwj †`qvi g‡Zv e¨vcvi| bvUKxqZv
Av‡iv j¶¨ Kiv hvq Av‡bvqvi †nv‡mb‡K wb‡q †h
AšÍwb©wnZ Mí Av‡Q Zvi g‡a¨| Av‡bvqvi †nv‡mb G
Qwe‡Z Awf‡bZv Av‡bvqvi †nv‡mb wn‡m‡eB wQ‡jb|
Ges MíKvi ev cwiPvjK Zv‡K ïiæ †_‡K †kl Awã
GKRb †cÖvUvMwb÷ wn‡m‡e †`Lv‡jI M‡íi gv‡S
†`‡ki GKRb mycvibvqK fxZyi g‡Zv gyw³hy‡× †hvM
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wUwës kU e¨eüZ n‡q‡Q, hv GKRb mvaviY `k©K
wn‡m‡e Avgvi Kv‡Q `„k¨ weo¤^bvi KviY e‡j g‡b
n‡q‡Q| wKQy wKQy †d«wgs AmvaviY n‡jI wKQy wKQy
A‡ZvUv g‡b a‡iwb|
Pjw”P‡Îi g‡Zv `k©‡Ki g‡a¨I wKQy G›UvMwb÷ Av‡Q|
hviv Av‡jvPbvi mgq cÖvqkB ÔMíUv Av‡iKUy G iKg
n‡j fv‡jv n‡ZvÕ UvBc gšÍe¨ K‡i _v‡Kb, ZvivB †eva
nq B›Uvi‡bU, cÎcwÎKvq ejvewj K‡iwQj- Ò†iv‡gbv
Pwi‡Îi gva¨‡g evOvjx bvixi gvh©v`v‡K ¶ybœ Kiv
n‡q‡Q| gyw³hy‡× cyiæ‡li cv‡k bvix‡K `ye©j I
wbf©ikxj Pwi‡Î iƒcvq‡Yi d‡j Zvi mvnmx f~wgKv
bv w`‡q KjKvZvq cvwj‡q Zvm †cUv‡bv‡Z gË wQ‡jb
weavq M‡íi H As‡k `k©K g‡b †m G›UvMwb÷
wn‡m‡eB we‡ewPZ n‡eb| Z‡e †k‡l †`k ¯^vaxb
nIqvi ci we‡e‡Ki `sk‡b `swkZ n‡Z _vK‡j
Av‡bvqvi †nv‡mb PwiÎwU Avev‡iv bvUKxqfv‡e `k©‡Ki
Kv‡Q †cÖvUvMwb÷ n‡q D‡V, hv mwZ¨B †Pv‡L covi
gZ|
G Qwe‡Z hviv Awfbq K‡i‡Qb Zv‡`i Awfbq wb‡q
gšÍe¨ KivUv `ytmvnwmKZv| exiv½bvi Pwi‡Î eweZv
†hgb Abe`¨ Awfbq K‡i‡Qb †Zgwb Av‡bvqvi
†nv‡mb †_‡K ïiæ K‡i †LvKb, gvmy`ivI ¯^¯^ Pwi‡Î
wQ‡jb D¾¡j| ZvQvov GB Qwe‡Z Pjw”PÎKvi myfvl

`Ë wb‡RI Awfbq K‡i‡Qb| †gvÏvK_v PwiÎ¸‡jv‡K
h_v_©fv‡e iƒcvqb Kiv n‡q‡Q AZ¨¯Í mv_©Kfv‡e|
G Qwei wPÎMÖnY A‡ZvUv `xwßgq nqwb e‡jB †eva
n‡q‡Q Avgvi Kv‡Q| cÖ‡qvR‡bi AwZwi³ c¨vwbs Ges

cÖkœwe× n‡q‡Q| MíKvi ev cwiPvjK MíwU Ki‡Z
wM‡q Zv‡`i e¨vw³MZ Av‡eM Øviv cÖfvweZ n‡q‡Qb|Ó
Z‡e Avgvi g‡Z cwiPvjK hw` Zv K‡iB _v‡Kb †Zv
†ek K‡i‡Qb| Av‡eM bv _vK‡j Mí nq bv| Avi
Av‡eM †Zv e¨w³MZB n‡e| Avcbvi Av‡eM wb‡q
cwiPvjK memgq Qwe evbv‡eb, GgbUv Avkv Kiv
nq‡Zv DwPr bv| hw` e‡jb RvZxq ¯^v_© we‡ePbvi
K_v Zvn‡jI Mí kZfvM wVK Av‡Q| hy× cieZ©x
eQ‡ii mgv‡R ZLb GB exiv½bv bvixiv hLb wK Kiv
DwPZ †f‡e cvw”Qj bv ZLb GB bvix‡`i‡K
Aiæ‡Yv`‡qi AwMœmv¶x †hgb mvnm w`‡q‡Q †Zgwb
w`‡q‡Q m¤§vb| bvixi gh©v`v ¶ybœ nq Ggb wKQy n‡q‡Q
†eva Kwi bv|
Rvwn` MMY
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evsjv wm‡bgvÕi
AZxZ, eZ©gvb I
m¤¢ve¨ fwel¨Z
c„ôv 5 Gi ci
g‡Z ÔweKíÕ aviv e‡j wKQz †bB,
weKíQwe wbg©vZv‡`i Av‡iK `j
ZLb AvZ¥Zzwó‡Z wm‡bgv evbv‡bvi
evYx cÖPv‡i e¨¯Í| †mB my‡hv‡M
bvPMv‡b ficyi evwYwR¨K Qwei
wbg©vZviI Z_vKw_Z †mme ÔweKíÕ
avivi wbg©vZv‡`i †hvM¨Zv‡K K‡ib
cÖkœwe×| m¤¢eZ Pjw”PÎ wk‡í
G‡Zv¸‡jv †gvUv`v‡Mi NivYvi
AšÍ`©‡›`B my‡hvM †bq wKQz A_©‡jvfx
gnj| KL‡bv KvUwc‡m KL‡bvev
cy‡iv`¯‘i Akøxj Qwei e‡`Šj‡Z|
Zv‡iK gvmy` I Zvi ¯¿x K¨v_wib
gvmy` wbwg©Z ÔivbI‡qÕ, ÔAšÍh©vÎvÕ,
ÔgvwUi gqbvÕ, Ôgyw³i MvbÕ; †gv¯Ídv
miqvi dviæKx wbwg©Z Ôe¨v‡PjiÕ,
Ô_vW© cvimb wm½yjvi bv¤^viÕ, Ô†gW
Bb evsjv‡`kÕ; wMqvm DwÏb †mwjg
wbwg©Z ÔgbcyivÕ, bvwmi DwÏbx
BDmyd ev”Py wbgx©Z Ô†MwijvÕi g‡Zv
wm‡bgv¸‡jv mvaviY gvbyl‡K ˆZwi
K‡i w`‡q‡Q GKUv Avjv`v fvebvi
wek¦| Zv‡iK gvmy` wbwg©Z ÔgvwUi
gqbvÕ evsjv‡`‡ki BwZnv‡m cÖ_g
A¯‹vi cyi¯‹v‡ii R‡b¨ g‡bvbxZ
n‡jI †kl ch©šÍ cyi¯‹vi wRZ‡Z
mg_© bv n‡qI evsjv‡`‡ki Pjw”PÎ
BwZnv‡m iPbv K‡i bZyb GK
Aa¨vq| hy³ nq bZyb GK m¤¢vebv|
Ab¨w`‡K cy‡iv`‡g evwYwR¨K Qwei
†ÿÎUv‡ZI wWwRUvjvB‡Rk‡bi
cÖfv‡e †ek msL¨K bZzb gy‡Li
c`Pvibv wbg©vZv-cÖ‡hvRbv Avi
Awfb‡qi KvZv‡i †`Lv wgj‡jI
¯^KxqZvi Afv‡e Avi A‡bK‡ÿ‡Î
AbyKiY wcÖqZvi R‡b¨ Kv‡ji AKvj
M‡f© nvwi‡q hv‡”Q bZzb A‡bK
cÖwZfv|
evsjv‡`‡ki gZ Dbœqbkxj †`‡k
RvwZ MV‡b Pjw”P‡Îi f~wgKv
A‡bK| BwZnvm, ms¯‹…wZ, HwZ‡n¨i
cvkvcvwk mgmvgwqK mvgvwRK
mgm¨v¸‡jv Zy‡j aivi gva¨g wn‡m‡e
Pjw”P‡Îi ¸iæZ¡ Acwimxg| ZvB

ïaygvÎ e¨emvwqK wPšÍvavivB bq,
m„RbkxjZv I gvwR©Z iæwP‡ev‡ai
cwiPq w`‡q Pjw”PÎ ˆZwii gva¨‡gB
evsjv‡`‡ki Pjw”P‡Îi AZxZ
HwZn¨ wdwi‡q Avb‡Z n‡e| Avi
†ZgbUv Ki‡Z n‡j weKí Avi
evwYwR¨K GB `yB avivi hyMcr
cÖ‡PóvB m¤¢eZ cv‡i †mB Kvw•LZ
w`‡bi Av‡jv †`Lv‡Z| †Póv hLb
DËi‡Yi ZLb †f`v‡f` fz‡j m¤¢eZ
H‡K¨i m‡½ AMÖYx nevi †PóvUvB
mevi g‡a¨ _vKv me‡P‡q Riæix|
BkivZ †Rwib

AbšÍ Rwjj

mgvPvi
c„ôv 7 Gi ci

hw` `w¶Y fvi‡Z †`eZyj¨ n‡Z
cv‡ib, AbšÍ Zvn‡j Avi hv-B
†nvK, we`ªæ‡ci cvÎ n‡Z cv‡ib bv|
AbšÍ †hUyKy mvdj¨ †c‡q‡Qb, Zvi
cÖksmv Kiv DwPZ| Zvui Kv‡Q AviI
fv‡jv wKQyi cÖZ¨vkv Avgiv e¨³
Ki‡Z cvwi| wKš‘ Zvu‡K K¬vDb †f‡e
wb‡q Amy¯’ AvZ¥Z…wß cvIqvi
cÖ‡qvRb Av‡Q wK? Avgv‡`i GKRb
gš¿x kvniæL Lv‡bi g‡Zv †g‡jvW«vgv
av‡Pi Awf‡bZvi Abyôvb †`Lvi
Rb¨ M`M` n‡q gvwU‡Z e‡m
c‡owQ‡jb| nvwm-VvÆv Ki‡j G
ai‡bi †jvK‡`i wb‡q KivUvB
fv‡jv, AbšÍ‡K wb‡q bq| AbšÍ G
†`‡ki mšÍvb| Zvu‡K Amn¨ g‡b
n‡j eR©b Kiæb| wKš‘ Zvu‡K GKRb
A™¢yZ AvMš‘‡Ki g‡Zv a‡i wb‡q
Ggb VvÆv-gkKiv KiviUvI Lye
GKUv gvbwmK my¯’¨Zv wb‡`©k K‡i
bv| AbšÍ wm‡bgvq hv K‡ib, Zvi
†P‡q A‡bK D™¢U, Awek¦vm¨ I
AiæwPKi KvÐ NUvb G †`‡ki
A‡bK i_x-gnvi_x| Avgv‡`i
Pvicv‡k `vcU †`wL‡q †eov‡”Qb
AmsL¨ AbšÍRwjj| Zvu‡`i mewKQy
†g‡b wb‡q GK AbšÍ‡K wQu‡oLyu‡o
†djv A™¢yZ GK ¯^we‡ivwaZv Qvov
Ab¨ wKQy bq|
`vD` Ai iwk`

evsjv‡`kx
¯^í‰`N©¨ I gy³ Pjw”P‡Îi

Av‡`¨vcvšÍ
c„ôv 17 Gi ci
ïiæ Kiv nq| G ai‡Yi Pjw”P‡Î
mgq I A_© `ywUB Kg jv‡M|
cvkvcvwk ¶y`ª cwim‡iB A‡b‡Ki
Kv‡Q †cŠuQv‡bv hvq| 1986 mv‡j
Pjw”PÎKvi mgvR Abyfe K‡ib
mw¤§wjZ nIqvi ¸iæZ¡| †hLvb †_‡K
hvÎv ïiæ evsjv‡`k ¯^í‰`N¨© Pjw”PÎ
†dviv‡gi|
†dviv‡g m`m¨‡`i g‡a¨ wQ‡jb
Zv‡iK gvmy`, Zvbfxi †gvKv‡¤§j,
†gvi‡k`yj Bmjvg, Zv‡iK kvnwiqvi,
kvgxg Av³vi, byiæj Avjg AvwZK,
iv‡k` †PŠayix cÖgyL| evsjv‡`k
¯^í‰`N¨© Pjw”PÎ †dviv‡gi eZ©gvb
Awd‡mi Ae¯’vb kvnevM| †dvivgwU
AmsL¨ ¯^í‰`N¨© Pjw”PÎ wbg©vY
K‡i‡Q AvR Awã| GQvovI wewfbœ
mgq GLv‡b Av‡qvRb Kiv nq
Pjw”PÎ wbg©vY welqK †mwgbvi I
Kg©kvjvi|
†dviv‡gi Av‡qvR‡b cÖ_g ¯^í‰`N©¨ I
gy³ Pjw”PÎ Drm‡ei †Pqvig¨vb
wn‡m‡e `vwqZ¡cvjb K‡ib †`‡ki
L¨vwZgvb Pjw”PÎ wbg©vZv AvjgMxi
Kexi| cÖ_g Drme †jv‡MvwUi bKkv
K‡iwQ‡jb wPÎwkíx wkwki fÆvPvh©|
Drm‡ei cÖ_gev‡ii Av‡qvR‡b
†`Lv‡bv n‡qwQj 30 wU †`‡ki 250
wU Qwe| Gici †_‡K cÖwZ `yÕeQi
cici wbqwgZfv‡e GB DrmewU
cvwjZ n‡q Avm‡Q| Drm‡ei gyj
Av‡qvRb¯’j †K›`ªxq MYMÖš’vMvi
wgjbvqZb n‡jI, RvZxq Rv`yNi,
wkíKjv GKv‡Wwg, ivwkqvb
ms¯‹…wZPP©v †K›`ª I weªwUk KvDwÝ‡jI
Pjw”PÎ cÖ`k©bxi Av‡qvRb Kiv nq|
fvlv, ms¯‹…wZ, RvwZ, ag©, †kÖYx
wbwe©‡k‡l mKj Pjw”PÎ‡cÖgxi Rb¨
GB Pjw”PÎ Drme n‡q I‡V GK
Abb¨ wgjb‡gjv|

bvwnqvb gybZvwmi
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17

evsjv‡`kx
¯^í‰`N©¨ I gy³ Pjw”P‡Îi

Av‡`¨vcvšÍ

Ôgy³ Pjw”PÎ, gy³ cÖKvkÕ G
†køvMv‡b gš¿gy» n‡q AvR †_‡K 25
eQi Av‡M AvšÍR©vwZK ¯^í‰`N¨© I
gy³ Pjw”PÎ DrmewU GB
Dcgnv‡`‡ki cÖ_g ¯^í‰`N¨©
Pjw”PÎ Drme wnmv‡e 1988 mv‡j
hvÎv ïiæ K‡i| 1990 Gi Av‡M
†_‡KB evsjv‡`wk Pjw”PÎKv‡iiv
Pjw”P‡Î bZyb bZyb aviv
ms‡hvR‡bi †Póv Pvjvb| Gmgq
evsjv‡`wk Pjw”P‡Î ˆkwíK I
mvs¯‹…wZK w`K¸wj mvgvwRK Qwe‡Z
dy‡U DV‡Z _v‡K| Gmgq nVvr
K‡iB evwYwR¨K Pjw”PÎ RbwcÖq
n‡q I‡V| ax‡i ax‡i Zv c~‡e©i
Pjw”PÎ¸‡jvi MÖnY‡hvM¨Zv‡K
Qvwo‡q hvq| 1971 Gi ci

13 Zg ¯^í‰`N¨© I gy³ Pjw”PÎ Drme Dcj‡ÿ¨ †dviv‡gi Av‡qvR‡b msev` m‡¤§jb

A‡b‡KB Avkv K‡iwQ‡jb byZb
gvÎvi Pjw”P‡Îi| wKš‘ ¸wUK‡qK
gyw³hy× wfwËK Pjw”P‡Îi ci
evwYwR¨K Pjw”PÎ cy‡iv ¯’vbwU `Lj
K‡i †bq| Gmgq evsjv‡`‡ki
cÖL¨vZ Pjw”PÎKv‡iiv evsjv‡`wk
Pjw”PÎ‡K wek¦`iev‡i cwiwPZ
Kivi wewfbœ †Póv Ki‡Z _v‡Kb|

We will
forever
miss you
.

Sir!

Tareque Masud was a
visionary filmmaker. He
portrayed ordinary people in
extraordinary stories.
Tareque Masud’s educational
life started in a Madrasa,
where he went up to the age
of 15. After that, he joined a
co-educational English
medium college. So his works
have versatile characters in
them from virtually every
corner of the society.
Themes such as religion,
poverty, feminism,

wKš‘ A_©‰bwZK mvejw¤^Zvi Afve
Ab¨Zg cÖavb AšÍivq n‡q `uvovq|
Gmgq AvšÍR©vwZK ¯^í‰`N¨©
Pjw”PÎ gv_v Zy‡j `uvovq| 16
wgtwgt wdj¥ Gi `vg Kg nIqvq
cÖ_gevi GwU cix¶vg~jK fv‡e
evwK Ask c„ôv 16 Kjvg 3

nationalism and relationships
play key roles in his
storytelling and
characterisation. In almost all
of his films, he portrayed the
orthodox face of Islam in our
society. He showed how the
rigid intentions towards Islam
in our society have become a
part of it itself, where many
things are accepted and also
ignored in the name of religion.
This goes for his female
characters as well. In his films,
feminism is represented with
independent and caring
emotions. Women, in Tareque
Masud’s eyes, should have free
thinking and ability to work
rather than locked away in
household chores.
Two of Tareque Masud’s
greatest works are “Matir
Moyna” and “Runway,” where
he tells two different stories
from different times, but they
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are similar in terms of social
norms, cultural values and
simplicity of storytelling. All
of his films demonstrate
brave vision about our
country and society and
how he depicted his
thoughts through his genius
works.
Tareque Masud’s first
full-length feature film
Matir Moyna debuted at the
Cannes Film Festival. He
derived inspiration from
this film from his own
childhood experiences. He
won the International
Critic’s Award at the
Cannes in 2002 for this film
and the FIPRESCI Prize for
Directors’ Fortnight for “its
authentic, moving and
delicate portrayal of a
country struggling for its
democratic rights.” Matir
Moyna was received with
critical praise and toured
the international circuit. It
was one of the first
Bangladeshi films to be
widely circulated and was
greeted with enthusiasm for
its realistic depiction of life
without the melodrama that
is prevalent in many other
South Asian films.

The story of Tareque
Masud’s last ever film
Runway revolves a poor
migrated family living in the
outskirts of the airport in
Dhaka and young Ruhul,
who lives with his family in
a small hut next to the
runway. His mother Rahima
struggles to support the
family by selling milk from a
cow bought with a micro
credit loan. His sister Fatima
works long hours in a
garment factory. There has
been no word from their
father for over a month,
since he left for a job in the
Middle East. But the story is
not confined to the poverty
of the four-member family.
It also focuses on the
country’s ongoing
socio-economic and political
situation and reveals the
reasons behind the
spreading of the Islamic
fanatic movement across the
country.
A madrasa dropout, Ruhul
spends his days wandering
under the shadow of the
planes, aimless and
frustrated in his futile
efforts to find work. One day

at a cyber café he meets Arif,
a computer savvy young
man who exudes confidence
and a sense of purpose. The
world Arif introduces him to
seem inspiring and new, but
eventually Ruhul’s life
spirals into an evil world of
intolerance, violence and
ultimately death of Arif. The
director describes in the film
how aimless and frustrated
Ruhul gets involved with the
so-called Jehadist
movements. After some
bloody attacks, Ruhul leaves
the gang and realises his
mistakes.
Tareque Masud wanted to
show that not only national
but international
socio-economic and political
struggles could also change
the life of a simple boy,
forcing him to become an
Islamic extremist and how
this affects the condition of
his family.

ANANTA GOURAB
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DIRECTORS’ QUOTE

Steven Spielberg

“

”“

People have forgotten how to
tell a story. Stories don’t have a
middle or an end any more.
They usually have a beginning
that never stops beginning.

“

Ingmar Bergman
No art passes our conscience
in the way film does, and goes
directly to our feelings, deep
down into the dark rooms of
our souls.

Christopher Nolan

“

A film is–or should be–more
like music than like fiction. It
should be a progression of
moods and feelings. The
theme, what’s behind the
emotion, the meaning, all
that comes later.

“

”

Sam Fuller
Film is a battleground.

” “

Jean-Luc Godard

Photography is truth. The
cinema is truth twenty-four
times per second.

”“

I think may be making films
is something innate you can’t
really teach to begin with.

”

By having a really good
understanding of history,
literature, psychology, sciences
– is very, very important to
actually being able to make
movies.

Alfred Hitchcock

“

Drama is life with the
dull bits cut out.

”

Ridley Scott

” “

I couldn’t sleep one night
and I was sitting in my office
and I realized that I was an
independent filmmaker.

Richard Linklater

George Lucas

” “

”

Darren Aronofsky

I think audiences get too
comfortable and familiar in
today’s movies. They believe
everything they’re hearing and
seeing. I like to shake that up.

“

Stanley Kubrick

19

”

People say I pay too much
attention to the look of a movie
but for God’s sake, I’m not
producing a Radio 4 Play for
Today, I’m making a movie that
people are going to look at.

Francis Ford Coppola

” “

There’s nothing creative
about living within your
means.

”
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