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EDITORIAL

What you are holding in your hands right now is
the fruit of the seed we laid two years back. The
Film Apprentice Program, from the very
beginning, has been a platform for students who
eat films, sleep films, live films. It is a program made
of the students and for the students.

At first, it was just a process to get involved in video
productions and improve skills. But as we moved
ahead, it came to be known as the “Cinemascope”
under the guidance of our Senior Lecturer
Mohammad Shazzad Hossain.

We did not want to just show-off with our
productions at that point and had to do something
substantial. We arranged screenings for all
students bringing up the best films from the
Bangalee filmmakers. But we have learnt that a
program or a club does not reach its ultimate goal
without a good publication. We are talking about
such a publication that people will read not only for
enjoyment, but also for learning. It, therefore, has
to be something that people will keep in their
hearts and will then automatically make its way
into history.

We are greatly thankful to Sanjana Rahman for
carrying on for as long as she could as the
coordinator of the initiative.

When I was assigned with the job, I knew I had
friends on whom [ could count on for backing me
up. They did not let me down. This publication was
made possible only by those writers, who wanted
to speak through their words.

Secondly, I want to apologise if anything went
wrong from the excitement of bringing the

magazine to life. This is a dream that we made true.

Lastly, I want to thank Dr Jude William Genilo for
keeping faith on us and making sure that we sailed
our boat right. I also want to thank our supervisor
Mohammad Shazzad Hossain for being a beacon of
hope for us always.

I wish that this magazine will live through ages and
we will see it grow old and stronger.

A

Ananta Gourab
Eitor, CinePedia
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We will forever
miss you sir!
Ananta Gourab

Directors’ Quote
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ULAB Film Apprentice
Program Cinemascope
members after the successful
event entitled Remembering
Rituparno

Cinemascope members in a
photographic moment after
the daylong shooting of ULAB
Promotional video shown in
ULAB'’s Second Convocation in
October 2012.

ULAB MSJ Head Dr. Jude
William R Genilo, faculty
member and Cinemascope
Advisor Muhammad Shazzad
Hossain with professional
storyboard artist Mr. Roozvelt
Azam during a workshop
organized by Cinemascope.

Cinemascope members after
organizing film festival on
South Korean Filmmaker Kim
Ki Duk entitled Idiosyncrasy of
Kim Ki Duk

Follow us on Facebook: https://www.facebook.com/CinemascopeULAB
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Big kids like us do not
have much to do these
days. Hanging out with
friends or being on a date
takes quite a lot of
head-scratching to figure out
where to go. Having fun in
the true sense of the
expression is not that simple

for the city dwellers of our age.

At first you have to deal with
the notorious Dhaka traffic
and then with your wallet.
Most of the times the hard
earned(!) bucks from your
parents seem to go “poof” in
the air. Let us say you want to
watch the latest movie, not on
the DVD on your desktop
personal computer at home
with mini speakers. All the
real fun of watching a movie
could be found in a film
theatre with giant screen and
massive speakers.

What will be your first choice?
Balaka Cinema Hall may be
the first thing to hit your mind
if your wallet is sobbing. But
then you will start thinking -

Ci

well the
environment is

not up to the mark and
above all, there is no 3D!
So, you are bound to be left out
with one last choice - the Star
Cineplex at the Basundhara
City with its new halls and the
whole new 3D experience. The
movies that they show are
pretty good and ensure quality
times spent with friends and
families.

Those who watched “Life of Pi”
in 3D for the first time in
Cineplex surely had an
adrenaline rush. The good
thing about having a cinema
hall at a shopping mall is that
you can do all kinds of other
things before and after
watching the movie - choose
the best fast food court or buy

New dilemma for

your favourite
clothes and cell phones and
SO on.

Now, the question that might
be itching in your head is
that why am I not saying
anything about the Jamuna
Future Park and its exciting
new Blockbuster Cinema
Hall?

The third largest cineplex in
the world with seven
state-of-the-art theatres, the
Blockbuster Cineplex has to
offer some great movie
experience that there is.
There are two classes of seats

Continued on Page 13 Column 1



FRTTT T SR S

QAIF- SR ST T 3G
SN (7T A= @I,
e BT | ©R e e |
12 T 0 ZeTT @A A
e =< S ST meeT
fATere @siiF AIETT ¢T3 SRS
AT (AR SRS g
G DA |
Sew-foar ARt bifetele @ 7@
QBT I JMFI! ZC ATETS (75T

ﬁ'ﬂ’w?ﬂ OF (TR AT
o= ©iRTe 7S S | @
ffere 4peR T SewEa

A QT e | (TR T T©
193 frates gomt ToifEtes gte
Tor frgfeargg =19 feeat aqma=a

50-5% IR ©F TG 7775518
COTCY 2T TSI | wo AN (ATF

O FCEF B A0S BT G €
IB TP | FRATIT TR
@Ifoa A | YRR ShersET
T 2= (s Biferted = @i
Gat ez *ITeee, SifE et
e e fRiier Bt oMb |
AR BT FIFIT (AT S
B AT GAT FAFTO SGETOIT
TR fRTT |

CERIE T ZENS G
TR -AGAN T T SR
T TGS | S 2 (ST

pIFeTS! |

ELGI &Kl Yl_
I (mee! gife
NI RICICEACIERY

TS | amw
fo, @ferzid
Qrm?m%
AN AT
CGEGIERIEIL

f&ﬂﬁwﬁsﬁm

QPP 9

BIRTSCed G Bifereres

BT LTINS &N I B
SFSTIBT ST e (@1 SITets 27 |
(I, A ST AFAT ToeT
o et dm weaes Sifeorets |
oy TR o4 7 A, e
39RBHEE (e Gl To T

AR «IT AT o | 'ey
(S Y ¢ I —GF LA AqF
ey TifeTefe Pt % ev 7@
TR ey ‘e AR, AR
T, “gfoT w1 fFedt QR (AF
@ T T SPIRAT FOITAS 3
eI B9 | HATe-oE @7z

CINEpeDIA 5
SUMMER 2014

o

HIATOI-TG AN BIFTST (AR
TR SIEATIR A AR
SO Y YR 1B |
e Bfogm, Tefe, dfery g
R SRS TR oa et a7
T @3 vebrad 2fsl wiw
T g T T $oR |
(&N, SETAR @IGF AT
TR MG fFet TRETH
T Heb@e e (7R of
TG | S TS T 40
A @ T & FAF 2eifs @
THTESIRE G SRR GGaw
QT rRCw ST |

g Tod TITE TAETOI| AT
2IIRE (& I (¥ AT 2R
ACE AT | AT (oA
TAGIACT A B & |
AR e 2 SAFA ST
T LT SRS T | A
4T 7ee ey, “arite [ifer,
A, TE T ST AR
BfFeteT Seoifeses o S
OTERTSS | SRTBEE TEEwe
R (o1 @' q=T 40 Ao G
IS STA B (T2 4T, (ol
TR IS | (<IN ACDR St
AR SIS |
feifEne =i A=t foresr
qigaTes Wit e fes | s

I S BT Su TV ©



6 CINEpPeDIA
SUMMER 2014

T —

N@W COlOulf S {OY

Dhallywood

Actresses, with as many as
six layers of makeup on their
faces appearing on silver
screen in Dhallywood movies
no matter what the role is,
are not a rarity. For an artist,
look does matter on screen.
Since different roles carry
different looks and attitudes,
an artist must always pay
special attention to looks.

A few decades ago - an era
often termed as the golden
age of Bangla movies - it used
to be different. The makeups
that the actresses used to put
on were all very similar -
virtually every female
character in a film was given
the same flat makeup.

But things have changed
today. A lot of attention is

being
given to
minute
details. Our
actresses are a
lot more aware
and knowledgeable
about using colours
on their faces. They
now know how proper
makeups can do wonders
on screen.

A few decades
ago-an era often
termed as the
golden age of
Bangla movies-it
used to be
different. The
makeups that the
actresses used to
put on were all
very
similar-virtually
every female
character in a
film was given
the same flat
makeup.

Dhallywood diva Jaya Ahsan
said: “The silver screen is
completely different from the
small screen in terms of
costume, makeup, hair
styling and dialogues. When I
decided to work for both the
media, [ wanted to introduce
something new to the
industry - something that
would be exclusive to me. I
have been working hard for
perfecting my roles. I take a
lot of care about my look
because I need to be sure that
my makeup perfectly suits
my role. The audience that
we cater to is mixed in
character featuring mass,
sub-urban and urban
viewers. They all have
different expectations from
particular actors. I always
keep those unique
expectations in mind when I
go on screen.

Rookie Dhallywood
sensation Mahiya Mahi said:
‘I do work a lot on my
makeup. Making sure that
the makeup goes with the
character is every important
for an actor. I must also keep
in mind the audiences’
expectations.”

During the mid-1990s,
Dhallywood makeup was
virtually a disaster. Neither
the makeup artists, nor the
actresses had the faintest of
ideas about what colours to
be put on.

However, that has changed a
lot in the recent years with
both makeup artists and
actresses evolving.
Nowadays, most of them are
very concerned about how
they look on and off screen.

DIL AFROSE JAHAN
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RAHAAN

Kahaani is one of a kind
action spy thriller that took
the Bollywood audience by
storm soon after its release.
This movie is about a woman
looking for the assassin of
her husband. The couple
worked for an Indian state

intelligence agency. One of
their fellow agents double
crosses them and turns into
a dangerous terrorist. After
the killing of her husband,
the woman was not only
assigned to hunt down the
rouge spy, she was also at the
same time bent on avenging
her husband’s murder.
The lead character is
portrayed by noted actor
Vidya Balan, who played
under the pseudo name
Vidya Bagchi. The dynamic
actress that she is, Vidya
suited perfectly into both the
molds of her character - a
pregnant Indian woman in
search of her missing
husband and an
accomplished espionage
agent.
Parambrata Chaterjee - a
heartthrob in Kolkata movie
circles in his own right - also
did really well as a junior
police officer.
Unlike typical Bollywood
movies, Kahaani is devoid of
any unnecessary dance
numbers or lip-sync
melodies. The background
scores used in the movie are
not just rare in the Indian
context, but also
wonderfully complement the
plot development.
The selection of Kolkata and
the time of Durga Puja, the
busiest time of the year in
the megacity, turned out to
be absolutely perfect,
being justified by the
penultimate scene
where Vidya reveals
her true espionage
self. Director Sujoy
Ghosh could not
have chosen a better
time and a better
city and a better
outfit. The white
saree with red

linings, the traditional outfit
of women during the Durga
Puja, was fantastically
chosen as a disguise for
Vidya. Virtually every
wommen in Kolkata wears
this traditional outfit during
Durga Puja celebrations.
Unlike some of the funny
and exaggerated actions
scenes that we see in many
other Bollywood movies, the
actions in Kahaani for a
change were real and
perfectly suited to the
motive of a spy thriller.

In some scenes, the lighting
seemed awkward. One such
scene is when Bob Biswas
looks for Milan Damjee’s
personal file at the old NDC
office. The lighting could
have been way better
because there are other
ways to show that an office
was creepy.

The movie focuses on the
inner spirit of us. It does not
matter whether you are a
single woman or a single
mother or whatever else
people may think you are.
The movie tells us that
believing in what you do
and keeping your focus on it
is crucial for reaching the
goal.

[t does not matter what
culture or religion a viewer
belongs to, everyone is bound
to admit that Kahaaniis a
well-made movie. I believe
that in near future this movie
will come around and be
recognised as a milestone for
Bollywood and be rated
among movies such as
Sholay, Dilwale Dulhania Le
Jayenge, 3 Idiots, and so on.

[ would rate the movie a
perfect 5 out of 5.

TASNIMA AKHTER
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BTN Facts

A DANNY BOYLE FiLm

milliongire

For the movie Mercedes-Benz asked that its logos be
removed in scenes taking place in the slums. The
company, according to Danny Boyle, did not want to be
associated with the poverty-stricken area, fearing that

might taint its image.

-‘\.‘n‘

For the movie, 532 cars were destroyed in the film. They
were actually given away by the insurance company,
with no charge as all of them were flood-damaged.

Aron Ralston filmed a
daily video diary while he
was stuck in the canyon;
the footage has only been
shown to close friends
and family and is kept in a
bank vault for safety.
Before shooting began
both James Franco and
director Danny Boyle
were allowed to view the
footage in order to
accurately portray the
events in the movie.

ARIlST

There is not a single
“zoom shot” in the
entire movie
because Zoom
technology did not
exist in the movie’s
time period.

HOURS

The movie is only 40% live

action and 60%

photo-realistic CGI. James

Cameron originally planned

to have the film completed

for release in 1999. At the

time, the special effects he

wanted increased the budget

to $400 million. No studio

would fund the film, and it L
was shelved for eight years. AVATAR

FITANIC
The sketch that Jack drew of Rose wearing the famous
necklace in the blockbuster movie "Titanic" was really
drawn by director James Cameron. The hands that we see
drawing the sketch are really Cameron's. Cameron was
also responsible for all the other sketches that were in
Jack's sketchbook.

During the making of
the movie "Fight Club"
actor Brad Pitt chipped
his tooth. However, he
did not get his tooth
capped until after the
movie was done
filming as he thought it
would look better
chipped for his
character.

Several Spider-man costumes
were created at a cost of
$100000 each for 2002’s

Spider-man movie. Four were

stolen from the set in early
April of 2001 and Columbia
Pictures posted a $25,000
reward for their return. The
costumes were not returned.
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A w’ma&'owmy with

Roosevelt Azam

On the September 26 last
year, Cinemascope held a
day-long workshop on the
essence and importance of
maintaining storyboards
during the making of motion
pictures. All the participants
were above 25 years of age.
The workshop was conducted
by Roosevelt Isme Azam, an
expert storyboard artist who
has worked for many popular
television commercials in
Bangladesh.

The workshop discussed and
showed a variety of topics
including the importance of
storyboard to the artist; quick
hand drawing; the demand
for storyboard artists in the
industry; storyboarding as a
career; the struggles
associated with creativity; and
making a storyboard on an
instant short scene.

Necessities of a
storyboard

When a story or a concept is
being shared or finalised for
any particular film

production, every individual
in the production unit
imagines or visualises it in
their own ways. But the
person responsible for
deciding how the film should
look on screen is the director.
Before going direct into
shooting, the sequences and
scenes must be divided into
small shot divisions. Before
going for the shoot, the
director has to make the
director of photography (DOP)
visualise the elements
required camera framing, or
in other words, how things
should look on screen.

But the director will fail if
he/she tries to make the DOP
understand only with words.
The director can do this
easily if he/she comes up
with visuals sketches or still
photographs for describing
scenes. For this, the director
can himself do the sketching
or the photography; or he/she
may appoint an artist to do
the sketching for him. The
director can then insert the

directions including camera
angles, movements, focal
lengths, lighting, alongside the
sketches. That is what makes
real sense to the DOP.

Quick hand drawing

A storyboard does not need to
be very artistic because
otherwise storyboarding will
take a lot of time. Using basic
shapes and forms for creating
perspectives is always a good
idea.

Demand for

storyboard artists

The booming television
industry and the number
infotainment channels in the
country offer a wonderful
opportunity for storyboard
artists. Many aspiring and
talented directors, who have
the basic knowledge about
filmmaking, are making a lot of
films nowadays. Sketchers with
relevant academic background
are always likely to do better
than those who have learnt
sketching as a hobby.

Struggles for a
storyboard artist

Debates are very normal to
spark between the sketch artist



and the director on the set.
This is because people have
different ways to look at
things. It is not always
necessary that the artist will
have to comply with what the
director thinks. Since the
director calls the shots for a
film, it is better for the sketch
artist to listen to what the boss

N@W dilemmma for
Cinemagoers

Continued from Page 4 Column 3

- one is the Economy, the
other is the Club Royalé.
Although both arrangements
show you the same films and
give 3D viewing, the
difference lies in the price of
the tickets.

So, there is of course a catch.

The price of an Economy ticket

is Tk350 and the prices of
other tickets range between
Tk400-Tk450. If you are
looking for something more

posh, you are going to the Club

Rovyalé for their luxurious
lounge couch seats. These
babies will give you an
extensive foot-rest movie
watching experience Tk 600.
Raising the bar higher, they
also have VIP lounge couches
with private waiting rooms
before the show and
refreshments to enjoy right
from your seats without taking
the hassle to go to the counter.
To take one of these VIP
couches, you will have to pay a
staggering Tk1,000. If you
want to take foods, they have

three food courts to serve from.

But the question remains: how
do students like us fit in their
pricing offers?

I got the chance to talk to Md
Masud Parvez, assistant

says. Then again, there would
always be some directors who
would appreciate a good

suggestion from the sketcher.

Making a storyboard

The participants at the
workshop were asked to choose
any random short scene for
making an analytical

manager of Blockbuster
Cinema Hall, and told him
about our concern.

“Well, it is the number one
Cineplex in the country, you
see” - he said with his chin up.
“If you look through our
pricing range, you can see that
we have given similar priority
to every group. Club Royalé
and the VIP seats are for those
who have a classy taste. On

Balaka Cinema Hall
may be the first

thing to hit your

mind if your wallet

is sobbing. But then

you will start

thinking - well the

environment is not

up to the mark and
above all, there is

no 3D!

the other hand, the Economy
seats are for rest of the guests.
For students, we have a 10%
discount if they show their
university or college identity
cards” said Parvez.

Well, that gave me some sort
of momentary relief, but I
wanted to have a first-hand
experience of the halls and so
he gives me a tour. The Club
Royalé was playing “The

CINEPEDIA 13

storyboard. The aspects that
the participants worked on
included camera angles, shot
size, point of view, pans and
tilts.

SADDAT HOSSAIN

Chronicles of Narnia: The
Voyage of the Dawn
Trader”- a smooth movie to
watch in smooth style.
Then [ went to the
economical class to watch
“Jurassic Park” in 3D and it
was equally awesome. I had
a feeling that the 3D glasses
and the projections are
slightly better than Star
Cineplex, though I did not
like the seating
arrangements with less
walking spaces.

Now, you see, the verdict
brings you to a little bit of a
dilemma. Star Cineplex gives
you good movie experience
with a moderate ticket price.
And they do offer a swelling
movie selection. On the
other end, you have
Blockbuster Cineplex with
an upmarket price that
comes with even greater
offers such as free popcorns,
buy one get one ticket free,
food discounts, etc and even
better seats.

Which one will you choose
depends on you, or more
importantly, the health of
your wallet.

My suggestion? Choose
wisely.

ANANTA GOURAB



14 CINEpepiA

SUMMER 2014

DHALLYWOOD JLi3](4]

JIEACHA TIAT! JCaT T
fafife veftbaetes Sedy STyes
STV AR | TR
FfaSfme F0R | @I ARBES
TS TERE SCAP T (bod JICHT
S FRMRCET | T TOT WS
TR A S Al
SRR | d9aR A [fife «3
Sefb@bre foaf ey 5
SfeT FeacRs Afel, Tege ¢
SRR RICT | =fE TSR 5=
IR JFFR oy AT | ez
TR fFC @ S |

SeIbals wwed e G fog
S Y | AT JIEAT, Tl
SRR CTANS FCAR AL I 7
QYT THET T NG ST T4
@ e e 0, oI 5
ATHZ G5 (Qfes Breaaes
TR T SAFRCII | A=At
T ARCER TG (T2 ASLF
@G 4 A T | SRR AR
T JIER CIWY 3R R (12
T (QAPToss BIeAF | A A
v Brerft @« ety seTe
Y QAR AfoTe | STt qea
TG T 00 TS O |
GOICF ATIE S (Fhed
BIGTEe Joroie i fogeet errer
A 7 S AP T s
5% o tagfes 2esa s
IR &feTd *37 ST A A
@12 3¢ A IR | 5 o=
AFAF AT GETARTANE SRS
T Mg TS TR (ST QT 3¢

(6 AFS! JIRFANACHT SR
foars | ToTE TTed IGIBTS @A
TF, (TR AN S
ST (AT S (21 NS
ST AT (& SO AT
AR ST |

(T2 ST (13 (AMIfe< Brexd
R IR T[S IR (AT &
@R L &feT @M *= Fiow
(T ool Yrad SARZS! | GG
43 B TGIR ZCS SETeH
TR ersi | SR fraRifzaw 3o
SRS | G SRR AR 7 |
SR (e F BISTRG ST
coreT | e ofREr AIfEAe e |
QFR R ZCE SRS 7o
QR o (AF 9 AT AT
(TR =7 0N 71 (A Mg
QI FICZ ST | AR ZCT
QTR | GTATHE SN @ T |
I SRS ASTRST |
TR, (< e 7= | O
T2 (IS *5 IR0 Mo fHreq
G | 19 ST (ST BT B
N SRPCAVCRS SPTER | 2Tl
= Wy 8 G | fog @3 o
ST WL QTG el
3FSTE 9T TR O qF
ST I SRPCEMCT SfPI=Rra
T (< o “omifge dTen

oot T @ /9. 17
Qy @ I TR AR PrITST BEr
wifes AR | @F FoTTH (T
et frefs amees I arsieT
TSR O (@S (AT RS A
1 T2 TIAre @I W (A @R
FRIE ZCS A = | SR Q0T |
oS el | U8 ISqHE @Y
=7 5T JO e Ta A7
ST QAT TR e
(STATRCET | SIACST 7 7y =<
e BfRa T T4 e, “ 9B
(I RETHR AT AR @
SRR FTCo 0ol & o g
AT TN | [T TZT @ 3.,
SIS ST SIZEAN S S AR
¢ U A @ AHIBE
JCE, “BET CATHAT SAT 43
9 | ST Jfer «3 Aifee
TZCN A | TG S SR 5wy
5T g 2T FEF | TR
wfffere @ e «ahs Z@
A | AT GO T A |
@ =R, @ i TemorE corEr
el e 1”
O3 SeIDbrEs Sy e 2T oitge
foowa s il | Iferaa weer
e 36 faaaes «s g
T AT SR | @ RIS (@ (2eT



AR M5 (SN e SRR W, (13

SR @ (A5 (Seerer-afrer) o,
N GBS (SErm =19r%) ¢ Tofge fee |
T GBPIS & ToRTe @bees N
AT et FreSIfer (R TSt AT | oS!
AT T I A AN QNS ey @

TS F =TT ©F N0 | WA @ @
TS ST AR (R ZEE3 e |
G TFFIF T ARDAS Ot F (AT 17 AH
GFG (2BIIfTE R @riltee IR TRt

T G RS Srgd Nro! Ifegea @ror

= ot eI AT O (BT T fater
4T ET @ W T E T 7 9B
riae f[rafve 2@ | o o o 1@
ZeT AT R M WS 0o AT

DR (@BHIRE =6 S0, A1 A58 (Bt “Iee
TS |

9 RS T4 TS FE0R ©Ind e e
QT FAIGT GeTRES! | SRR vfRia et
T (AF GF (A (A, TMANS 7 SR
feteT TegeT | oTRrel U2 BfRTe bEtbasia Jor

7 frene S SR | (NWIFel SRAEEE
LI HATT T FECR T ALFSIT |
« B fowaze STt Mfewy T =3 @iy
FOACR AR FICR | TSR Sfofie #i7ifee @

CINEpebIa | 5

SUMMER 2014

552 5 qme ZEE, T GG AR T
RO SR FtE 707 RewaR e 6T 0T
AR | g oy @i etaRe zers 5y &g
SCSIBT N 4TE |

FAfb@aR et w4t Trare g @Bt o |
T O Zeol IR T8 (A ACF, OFI2 (@4
BRIER T el TAT LIS 7 A
TR | IfEqra AR AN TRE 94T @
fReaalieT bfta Femes T o AT S

efdm TR | AFFR A ARBES 75 Fre
RIC RO CEESHIRICAC [ R RA G REIE R (0
©F AT WCw ARDITF T ©f 3 AT (of
(T FCACRY | A ] AIFCE g ] A1 | A
S (OF FFEe2 20 | AHFE Sl e
ARTBIETE AT =T I, AF6T AT T
el BfoR 7 | W qeeT e e fane
U SIRETE I o §F R | @ AFwS
AT IS O T QT T T4 5 w0
Tt (ot Mifozet =1 o U3 AW

et T | TR T g ' 9w g 7@
Q@Y IR

wifRw “pelet



16 CINEpepIA

SUMMER 2014

it Beaat’s

T[OM0, IO 3

Oy OO

Bl ¢ 9T %

freae et wws vt
ST ANT9BCS PN IR
9 B I | (T2 T
A ST AT ==
frfree sUwfe PR Ry
QR e @St FET
exfam | TS Herftba ice
QTSN (BWICAR TR0
SRUCHE, T (7 g SdfeerS
ZET | P! PG FUCART
AMER AT 2 IS |
S P 8 O & Fifa
TR TP RS I
B JreEer’s gt Sl Gifersr
fafsfe “sws@r, e it
Ty i fovsife caifsenra et
FTCITAT AR TIICE Cofe
[ frcacg 9361 TFWT SRER
g | oI wewm ffits it
I A SRSZIT 2T
S (1T AR AF ferers
s T 28 AFNACHR HH>G
3T T T TG @F
SR | & Y T P FGE |
S rEme Afafere =
CFapIcee fefEBRIRre™ItTa
SO (@ ALAF T I
FfeGE Freita @l fieere
A0S ZIRIT AR TG ST
gfser |
IEATHR TS ST S
IS 150 Deforas Sfet
e | &ferp, gle, aforzma
AP ST S
STSTE QU GRIF M4y fRera
BASIER @Y AAREIT | O

B RANE o4 77,

ol 8 Tifete ety
sfavy e verfoow Cofm T3
QG DA Gad Tole
&fexy Refar Wt 29 | =9
(OSB! TS Z0A [T A
Fiffens «2 72 4= iR
QTHBIZ IS AN (72 FIfR©
Aa ST (AT | (5B TUT
TG O (SAITSN PO IS
QT 0 SN 24T (BB
S 0y AT T T |

TS (el

TS Sifetel
DI

Bl 2 97 o7

v AR SIS (RGE 20O
AN, TS S AT -3
@, RGP g 20 #ME= 1 |
IS @G A (AT, OF
ST AT Bfbw | ofF FICT TS
SIteT fgR Ayl oiwal 7S
Fce T | [FE ©itE FIeT (ot
foer ey wrerefe wnee
TS TR 5?7 ST qFew
TR W12 AT TSI (AL
Ty oW 20 WGCS 0T
AT | JBT-SI5T w4t @
ST, SFSCF W 77 | IS 9
(AT ABI | S TS oY
A I T | [ Ot aFe
SGS IIGFA Tl 40F e

G ST A1 47
QFB! TR TZre! o
| ST PR T FCE, O
(50T S S5, SR 3
SoFT PG GBI & 0T
S FA-TZRA | ST
B0 wrolB AR ([it=T
ST ST | SIS ARG
O 0 4 e Zede
T OIS OF RIS 7o
Eoiata-mnll

oW & AW

AT
TG @ T& HAEd

BT 59 G 47

OF T4 W | @ 4F0EF HEADbE
T 8 9 753 B A |
ArATT g SAfRPTEE
FICZ CTRIT AR | SdbY AT
SAEF TS TS FCAT
FARfeTS ZEAT eFTW | (@A (AT
(@l 2P AT THAES beloo@
(TR |

(TR AT W4T FReere
AT (ST 2L | T
SRR SR =& | (R
STRRT RECES BeAftea fesfier
IR S A | qyere [Kfog
ST QAT S T =
HeIftee e faae Eifseg @
T |

CFIAITNR AT 22T FHAD @
& HeIbhd SACIE BRI
TR wifges FET (R
o veIftow fEfrer e
T | AT T D ww
St foafs fifég sem |
AT TR wo 6 @I 2eo
=1 @377 (e afs p'aed
g fafiresig @3 TRt
e 20 SIPICR | ST &
feTTes 2reTe, Tre wyEd,
FergeT @Ity A
AFfovsT 7w ¢ {iow Frefies
BEIbE VA SCRIS T 2 |
o, Kl wifs, «F, @
et s1e SeTfobaer g &=y
G BETobE ST T 9T GF
Sy R |




T
AT 8 T& St

RUIMISS

Y beITbd, T& & @
CEITIICS @ 2h T O (ATF ¢
I 07 ASHISF FFAS @
T 5ebg ST «3
TN AT AHCAES
BAfbE TR AT Sobb AT
TG SF T | Sddo @ S
(A3 JIETW SeAfbGICEAl
SeIDoTE g TG LA
ALATSTCTR (BB B | QAT
JIEA HEIDH0E CHIfETS @
Megles el e gfire
0B THCO AT | GO 2ITS
@3 i veafva ez
Z@ 9w | A AR of J&a
BAMD@RTHAT ARSI
R T | $9Qd 9T 7

CINEpepia 17

SUMMER 2014

| o =0 78S © Y& vafiva ST SoeTrT IR SIS AW AT

S AN AR Jor
W@ veeEd | 5 efbaws
Jfegm fofes vafbtad =7
Fifafens verfea =@ 3AH wee
FCE (T | @ < <
RIS SETDAFIEST AN
w4 fifeg o3 T AE |

g qdiafos Ferer o
TSN LI TEAT 20 WG |
OGN IS oF Fgwaf
BEAOb@ W= GO WSRT | Sy
refarg ey @@ wiw <% geTw
g @ft SRArFRE ot

R St =BT S TV ©

We will
forever
MIsS you

Sir!

Tareque Masud was a
visionary filmmaker. He
portrayed ordinary people in
extraordinary stories.
Tareque Masud'’s educational
life started in a Madrasa,
where he went up to the age
of 15. After that, he joined a
co-educational English
medium college. So his works
have versatile characters in
them from virtually every
corner of the society.
Themes such as religion,
poverty, feminism,

nationalism and relationships
play key roles in his
storytelling and
characterisation. In almost all
of his films, he portrayed the
orthodox face of Islam in our
society. He showed how the
rigid intentions towards Islam
in our society have become a
part of it itself, where many
things are accepted and also
ignored in the name of religion.
This goes for his female
characters as well. In his films,
feminism is represented with
independent and caring
emotions. Women, in Tareque
Masud’s eyes, should have free
thinking and ability to work
rather than locked away in
household chores.

Two of Tareque Masud'’s
greatest works are “Matir
Moyna” and “Runway, where
he tells two different stories
from different times, but they
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are similar in terms of social
normes, cultural values and
simplicity of storytelling. All
of his films demonstrate
brave vision about our
country and society and
how he depicted his
thoughts through his genius
works.

Tareque Masud’s first
full-length feature film
Matir Moyna debuted at the
Cannes Film Festival. He
derived inspiration from
this film from his own
childhood experiences. He
won the International
Critic’'s Award at the
Cannes in 2002 for this film
and the FIPRESCI Prize for
Directors’ Fortnight for “its
authentic, moving and
delicate portrayal of a
country struggling for its
democratic rights” Matir
Moyna was received with
critical praise and toured
the international circuit. It
was one of the first
Bangladeshi films to be
widely circulated and was
greeted with enthusiasm for
its realistic depiction of life
without the melodrama that
is prevalent in many other
South Asian films.

The story of Tareque
Masud’s last ever film
Runway revolves a poor
migrated family living in the
outskirts of the airport in
Dhaka and young Ruhul,
who lives with his family in
a small hut next to the
runway. His mother Rahima
struggles to support the
family by selling milk from a
cow bought with a micro
credit loan. His sister Fatima
works long hours in a
garment factory. There has
been no word from their
father for over a month,
since he left for a job in the
Middle East. But the story is
not confined to the poverty
of the four-member family.
It also focuses on the
country’s ongoing
socio-economic and political
situation and reveals the
reasons behind the
spreading of the Islamic
fanatic movement across the
country.

A madrasa dropout, Ruhul
spends his days wandering
under the shadow of the
planes, aimless and
frustrated in his futile
efforts to find work. One day

at a cyber café he meets Arif,
a computer savvy young
man who exudes confidence
and a sense of purpose. The
world Arif introduces him to
seem inspiring and new, but
eventually Ruhul’s life
spirals into an evil world of
intolerance, violence and
ultimately death of Arif. The
director describes in the film
how aimless and frustrated
Ruhul gets involved with the
so-called Jehadist
movements. After some
bloody attacks, Ruhul leaves
the gang and realises his
mistakes.

Tareque Masud wanted to
show that not only national
but international
socio-economic and political
struggles could also change
the life of a simple boy,
forcing him to become an
Islamic extremist and how
this affects the condition of
his family.

ANANTA GOURAB



DIRECTORS" [ILTUL:

Steven S/)/'e(éerg Sfahley Kubrick

People have forgotten how to
tell a story. Stories don't have a
middle or an end any more.
They usually have a beginning
that never stops beginning.

A film is-or should be-more
like music than like fiction. It
should be a progression of
moods and feelings. The
theme, what's behind the
emotion, the meaning, all
that comes later.

/hjl’hfd’ Berjnmm
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No art passes our conscience Film is a battleground.
in the way film does, and goes
directly to our feelings, deep
down into the dark rooms of

our souls.
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Christopbher Nolan

[ think audiences get too
comfortable and familiar in
today’s movies. They believe
everything they're hearing and
seeing. I like to shake that up.

Darren Aronofsz/

[ couldn't sleep one night
and I was sitting in my office
and I realized that I was an
independent filmmaker.

Richard Linklater

Jean—luec Godard

Photography is truth. The
cinema is truth twenty-four
times per second.

[ think may be making films
is something innate you can’t
really teach to begin with.
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Georye Lucas

By having a really good
understanding of history,
literature, psychology, sciences
- is very, very important to
actually being able to make
movies.

Alfred Hitchecock

Drama is life with the
dull bits cut out.

R/d(et, Scott

People say I pay too much
attention to the look of a movie
but for God's sake, I'm not
producing a Radio 4 Play for
Today, I'm making a movie that
people are going to look at.

Francis Ford Coppola

There’s nothing creative
about living within your
means.
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